[terra] forma

2 // Urban Adaptive Reuse + Expansion — Academic Work

Course: ARCH 492

Location: Rome, Italy

Date: September — November 2024

Role: Design, digital and physical 3D modelling, visualization and
rendering, diagram development

Collaborators: Audrey Chen, Kailing Mai

Instructor: Beatrice Bruscoli

Software: Rhino, Enscape, Photoshop, lllustrator

Exhibitions: Roma XLV Cambridge & Toronto Shows 2025
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Despite its central location near major transit, the Ex-Mattatoio
contrasts with its dense urban context, while preserving the

organization of open space and circulation.
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How can transforming a former slaughterhouse reconnect a

community with its river, its history, and with one another?

[terra] forma reimagines the ex-Mattatoio in Testaccio, Rome, as
a civic landscape that restores connection between people, place,
and the Tiber River. Once a fragmented industrial complex, the site
is reshaped into a continuous civic ground that supports cultural
exchange, education, and collective growth. The name [terra] forma,
meaning “formed by the land,” reflects the project's central idea of
grounding architecture in the material, historical, and social fabric of
Testaccio. By extending the Mattatoio’s historic axes toward the river,
the design weaves together open courtyards, gardens, and covered
passages, creating a spatial network that dissolves boundaries
between built and natural environments. Through this continuity,
the project reframes the site as an accessible public terrain that
encourages movement, gathering, and renewed relationships between
the city and the river.

Three programmatic zones structure the proposal: Community and
Showcase, Recreation and Education, and Creativity and Growth. Each
zone transitions from public to private, encouraging intergenerational
interaction through flexible courtyards and shared outdoor rooms.
Retaining the Mattatoio’s rectilinear massing and pitched roofs, the
design introduces light-filled interiors and new material interventions
that reinterpret the site’s industrial identity for contemporary civic
use. Circulation paths and thresholds are carefully arranged to
maintain visual continuity and invite movement across the site.

Rooted in the history of Testaccio as both a working-class district
and a place of cultural production, [terra] forma envisions a civic
commons where architecture, landscape, and community coexist
along the banks of the Tiber.
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Informal walls and buildings
create smallar courlayed condilions.
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-~ Site boundaries

To demalish / re-use

Buildings with low architectural value
are demoliched. Part of the wall will be
deplaced 1o ramove the boundary
between the site and the river.

LEGEND
Crossing between north and south
= Intended axis.
New axis
@ Exisiing entrances.

Propased/modified enances

The site’s existing organizational logic is clarified
and extended to strengthen spatial and urban
relationships across the campus. Informal
walls and secondary buildings are selectively
removed or reconfigured to soften rigid
boundaries and create smaller, more porous
courtyard conditions. New and reinforced axes
organize movement between north and south
while establishing clearer visual and physical
connections to the river. Existing entrances are
retained where they support current circulation
patterns, while new and modified access
points introduce more legible public routes
through plazas, gardens, and festival spaces.
Together, these interventions reframe the site
as a continuous civic landscape, balancing

These early studies explore the landscape of

Testaccio and its relationship to the broader
terrain of Rome, focusing on the textures, slopes,
and material conditions that define the site. The
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Preliminary Site Texturing Studies

These atmospheric  studies
capture the essential spirit of
Testaccio through its tactile
materiality,  intimate  social
rhythms, and the enduring
presence of history. By focusing
on the textures of Rome, worn
stone, cracked plaster, softened
edges, and surfaces shaped by
weather and touch, the images
register time as something
physically embedded in the city.
Details such as laundry lines,
weathered facades, and worn
thresholds reveal a lived material
culture shaped by use, climate,
and care. These observations

ground the project in the lived

reality of the neighborhood and
form the foundation for a design
approach that connects Rome's
past to its contemporary civic
life.
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The existing site is disconnected from 3 distinct zones that progress from Each zone's open space serves

GAME WEIGHT
Room 1 ROOM

along the Aurelian Wall, a quieter zone

i | the Tiber River, has a long, unused linear public to private: as an outdoor extension of its
embeds into the slope and connects space lacking programmatic activation, 1. Community and Showcase program — from urban main piazza to

to the river path, accommodating an art and is closed off from the main 2. Recreation and Education recreational areas and intimate creative

Mattatoio complex. 3. Creativity and Growth environments.

CUMBING WALL

studio, outdoor workspace, community

=il

kitchen, and garden.

Embedded Plan

!

|
)
Upper Plan 1
- ' i : . . .
1 : . ' ] The ground floor is organized into three zones
< : I 1 | x : . .. . . .
! | pvon T ; ; ' that transition from public to private, allowing the
‘ . - “
i - - 1 ' ' 3 T . . .
= : g . 1 ; : : O building to mediate between the city, the river, and
ey i " = ! ) 1 o .
L U : —| e @ | . 4 ) more intimate community spaces. At the most
centeR T . : f . . .
! : | . . ! : public edge, apiazzaframed by amusic, theatre,and
e B 1 A - i ! : . .
: : . ' ; B art hall acts as an entry point and gathering space,
: : ! : 1T 1 | . - . . .
= == : ; i J . : : f % drawing visitors into the site. This sequence leads
' 1 1 | to an amphitheater that follows the site’s slope,
: i ' = ! Ostiense . . . . .
el Al drveeay : % : ACKDEAY OF N ARTS creating a direct connection to the Tiber River.
3 : : 1l 1l ]
: ' [ : 1g Moving inward, the program shifts toward
...... ”.l_J; ’— T = | : i i education and recreation, where an expanded
lizinln, K % s | ;
'E_ | T —[_1 . o Flanicolpnss, Roma Tre University Library is integrated with
L | il ’J ' . ; classrooms, a multipurpose gym, and courtyards
BECEPTION EXERCISE i . ' ' . . L
‘ | e | <oul ] = ; i that support learning and informal activity. Along
S -~ ARCHIECTORE LoAARY i . i : : :
" | ! 5 : the Aurelian Wall, the ground floor becomes
" | : ! . . .
i L\_‘ | T T x 3 : quieter. Here, the building embeds into the slope
. -— m‘_ ! : : : TR and connects to the river path, housing an art
1A ' L 1 . . .
= : : - © Education  —— Train studio, outdoor workspace, community kitchen,
= ' : L Q Theatre - = - Meiro L.
f - i 1 ' : Sanior Conlar -« Bus and garden that support creativity and everyday
I ! Sports Center
] ! use.
s ; . B i
RESIDENCE ' 1 1
I : : Site Context Plan
: ;
; :
i ! = =
e S o i AR e N
e Ll ldolol o | comomee | fL—
512 = —mie = | | : —
LW | ouImoORSLDIC : o i T b * e ot Lgmes 1 feeles
—_— 1 WORKING SPACE i
AMPHITHEATRE s pey . s o T A, — "
R ! i o PR s A * :‘ /)
e Josssoos| | ot mmmmnm e PN W e P
: OO | 2 AT SR commUNITY GARDEN. 7 i
o e X Section AA
——
®
i T e o
E ) v : B R SN S S (R T S o \ % e |
Ground Floor Plan Section BB

15 16



it

3 ol T
!M. | | | -

Entrance View
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Main Piazza
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9AM: 12PM:
Farmers Market Art Exhibition
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Axonometric
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9PM:
Outdoor Cinema

Exercise Court
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9AM: 12PM: 6PM:
Yoga Class Bocce Tournament After-School Sports

Artist Working Courtyard & Community Garden View

Artist Courtyard

9AM: 3PM: 7PM:
Private Artist Workspace Art Workshops Artist Social Events

Individual Artist Studio
Spaces

Exhibition Space Art Workshops

Artist Residence

The space is designed to support the artists who informally occupy the adjacent Global Village
while welcoming more children and seniors from the Testaccio community. The studio features
an open and flexible layout that can easily adapt to various uses, including artist studio spaces,
exhibition areas, and community art workshops. Additional facilities, such as a fabrication lab, a
fixed classroom, a community kitchen and garden, create opportunities for intergenerational
interaction and education. Programs like wood working, sewing, and cooking not only foster skill
sharing across generations but also provide employment and volunteer opportunities.
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